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Audio Description Notes for Cabaret
WELCOME

Welcome to the Guthrie Theater’s production of Cabaret. The book was written by Joe Masteroff,
based on the play by John Van Druten and stories by Christopher Isherwood. The music was
composed by John Kander with lyrics by Fred Ebb. This production is directed by Joseph Haj.

My name is Laura Wiebers, and | will be your audio describer for this performance, which is
approximately 2 hours and 30 minutes, including one 20-minute intermission.

The creative team for this production includes:
e Choreographer: Casey Sams
e Music Director: Mark Hartman
e Scenic Designer: Marion Williams
e Costume Designer: Jen Caprio
e Lighting Designer: Josh Epstein
e Sound Designer: Mikaal Sulaiman
e Vocal Coach: Keely Wolter
e Fight Director/Intimacy: Annie Enneking
e Gender Consultant: Jay Owen Eisenberg

This production contains haze, loud noises, mature themes, strong language, moments of staged
violence, sexual and suggestive content, the use of prop cigarettes, portrayals of drug and
alcohol usage, discussion of abortion, and depictions of Nazism and swastikas.

SYNOPSIS

Inside Berlin’s sultry Kit Kat Klub, a charismatic Master of Ceremonies invites patrons to partake
in a decadent world of musical numbers, kicklines and torrid affairs — a welcome reprieve from
the ever-growing Nazi influence just outside its doors. As the political unrest nears a tipping point,
the beautiful life the cabaret promises slowly begins to fade, putting love, friendship and loyalties
to the test. This Tony Award-winning sensation, featuring masterful hits such as “Willkommen,”
“‘Don’t Tell Mama” and “Maybe This Time,” is a daring and dazzling musical you won’t want to
miss.

SETTING

Berlin, Germany, before the start of the Third Reich.
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STAGING AND PROPS

The set is comprised of two main levels. The upper level is 55 feet across and extends the full
width of the stage. It's not level — it slopes downward at its right edge. This structure serves as a
series of elevated compartments. Sometimes these compartments are used as connected train
cars, with passengers reading or sewing while swaying with the motion of the train. At other
times, they become tiny dressing rooms for the Kit Kat Klub performers, furnished with dim
fringed lamps, shabby furniture and worn traveling trunks, and strewn with items of clothing or
blankets.

In some dressing rooms, a single performer rests between song-and-dance numbers, and in
other rooms, two or three performers converse quietly or share a cigarette. There is a spiral
staircase at each end of the structure, and performers use these staircases to move between
levels. Sometimes they also sit on the steps and watch the onstage action.

The lower level of the set is on the main floor of the stage. A pair of angular set pieces resembling
large broken picture frames are lit with strings of lights called chasing lights. (There are
approximately 550 light bulbs used throughout the set.) The left sides of the structure are shorter
than the right, so they’re not square with the stage floor but tilted at a sharp angle. These pieces
frame the 10-piece orchestra, which plays onstage throughout the show. Surrounding the
orchestra is a narrow turntable (sometimes called the “donut”). Set pieces such as Herr Schultz’s
fruit counters can be placed on this turntable and rotated into view when they’re needed or spun
out of view when they’re not needed. At the start of the show, there are four wooden chairs on the
donut, two at the left and two at the right. These chairs are moved and used by the performers
throughout the play.

In front of the orchestra, closer to the audience, is a raised platform. Sometimes the platform
serves as the train car that Cliff rides in, with one of the wooden chairs becoming his seat on the
train. Sometimes it becomes the stage at the Kit Kat Klub, where the performers sing and dance.

Sometimes the platform becomes the room Cliff rents in a cheap boarding house, with the whole
platform gliding a few feet sideways to make room for a small bed that rises up to the main level
from a trap door space beneath the stage. The narrow single bed has a metal frame, a shabby
mattress, a simple quilt and two pillows. The room also includes a simple wooden chair and desk.
On top of the desk is a manual typewriter and notepad. There is a single book next to the
typewriter.

The stage floor and platforms are made of well-worn wooden boards like cabaret performers
would have danced on during the 1930s. At one point in the story, CIiff sits on the edge of the
stage, talking on the phone with Sally, who is in her room in the upper level.

In addition to the chasing light bulbs, the stage lighting in this play is often dramatic. A white-hot
spotlight shines down on the Emcee at the start of the show, and sometimes the stage is awash

in lurid, vivid color — especially during some of the racier dance scenes.
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CAST, CHARACTERS AND COSTUMES

The Emcee, played by Jo Lampert, is the Master of Ceremonies at the Kit Kat Klub. While the
actor uses she/her pronouns personally, the character of the Emcee in this production is referred
to as “he.” The Emcee is tall and thin, and first appears with blond hair styled in waves, and later
with straight red hair. His costumes are often an androgynous mix of pieces. For example, he first
appears wearing a white dress shirt and white bow tie under a black tuxedo jacket, black fringed
shorts, black garters attached to black stockings and thigh-high shiny leather stiletto boots. Later,
he appears in a costume that is a combination of a white satin gown on the left side of the body
and a black tuxedo jacket and pants on the right side of the body.

Clifford Bradshaw, often called CIiff, is played by Jason Forbach. He is a writer from
Harrisburg, Pennsylvania, and he’s tall and handsome with a broad smile and neatly combed
short brown hair. He first appears wearing a long overcoat over a three-piece suit.

Ernst Ludwig, played by Sasha Andreev, is a friend of Fraulein Schneider’s, and he becomes
acquainted with Clifford when they ride on the same train. He has closely trimmed graying hair
and a graying moustache, and he first appears wearing a long overcoat over a gray suit.

Fraulein Schneider, played by Michelle Barber, is the landlady of an apartment house. She has
graying hair pulled back in a simple bun. She wears a shapeless sweater over a simple blouse,
drab skirt and plain dark shoes.

Fraulein Kost, played by Monet Sabel, is a tenant at Fraulein Schneider’s and a Kit Kat Girl.
She has red wavy hair and often appears dressed in little more than a brightly colored silk
dressing gown as she bids hello or farewell to her various male visitors.

Herr Schultz, played by Remy Auberjonois, is a fruit merchant and tenant at Fraulein
Schneider’s rooming house. He has thinning hair and a graying beard. He first appears in wire-
rimmed glasses and a sweater vest over a long-sleeved shirt, and he often wears neutral beige
and brown colors.

Sally Bowles, played by Mary Kate Moore, is a singer at the Kit Kat Klub. She is petite and has
red hair cut in a sleek chin-length bob. She first appears in a short silver sparkly dress with a
fringed skirt and silver high-heeled shoes. Later, she wears a fur-trimmed white coat over a thin
white dress.

Max, played by Jon Andrew Hegge, is the owner of the Kit Kat Klub. He’s tall, with thinning hair
and a dark moustache, and he wears a dark suit.

Kit Kat Girls: Rosie, Lulu, Frenchie, Texas and Helga, played by Stephanie Anne Bertumen,

Janely Rodriguez, Andrea Mislan, Vie Boheme and Elly Stahlke, all wear a variety of
burlesque costumes throughout the show. Some examples include a top that consists of two
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CAST, CHARACTERS AND COSTUMES (continued)

strategically placed seashells, bikini tops, short skirts, corsets, garters, fishnet stockings and high-
heeled shoes.

Kit Kat Boys: Bobby, Victor, Hans and Herman, played by Brian Bose, Berto Borroto,
Nathan Huberty and Joe Bigelow, also wear a variety of burlesque costumes throughout the
show. Some examples include lederhosen — which typically consist of straps worn over the top
of a shirt, wrapping over the shoulders and across the chest (except that in this show, there’s no
shirt underneath) — short shorts, fishnet stockings and high-heeled boots.
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