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Audio Description Notes for A Christmas Carol 

(2019 Production) 

WELCOME 

Welcome to the 45th production of A Christmas Carol at the Guthrie Theater.  

My name is Elana Centor, and I’m delighted to be your audio describer for this performance, which is 

approximately 2 hours and includes one 20-minute intermission. 

HISTORY 

 

Charles Dickens’ A Christmas Carol was first published on December 19, 1843. The original title of the 

novella was: A Christmas Carol. In Prose. Being a Ghost Story of Christmas. The first edition sold out by 

Christmas Eve, and by the end of the next year, 13 editions had been published. 

 

Dickens wrote A Christmas Carol during a period when the British were exploring and reevaluating past 

Christmas traditions, including carols and newer customs such as Christmas trees.  

 

The popularity of the Christmas holiday had waned since its inception. While Christmas celebrations were 

often elaborate during the Middle Ages, enthusiasm was in decline by the Victorian era. Some Christian 

leaders had become skeptical of the pagan traditions that persisted in their religious holidays, and many 

families lacked the resources to celebrate as they had in years past.  

 

When A Christmas Carol was first published, it revived much of the nostalgia and tradition we associate 

with Christmas today. During a time when financial hardships were commonplace for many American and 

British households, A Christmas Carol delivered just the right message in contrast to the wealth and 

consumerism often associated with the holiday. Dickens reminded readers that a joyful Christmas does 

not need Ebenezer Scrooge’s gold as much as it needs the giving hearts of the poor Cratchit family. 

 

When Dickens passed away in 1870, a young girl in London asked a question that demonstrated just how 

strongly Dickens’ writings were associated with the holiday season and modern Christmas traditions: “Mr. 

Dickens dead? Then will Father Christmas die, too?” 

 

While writing A Christmas Carol, Dickens was influenced by the experiences of his own youth and the 

Christmas stories of other authors, including Washington Irving and Douglas William Jerrold. Dickens had 

written three Christmas stories prior to the novella and was inspired after a visit to the Field Lane ragged 

school, one of several establishments for London’s street children. The treatment of the poor and the 

ability of a selfish man to redeem himself by transforming into a more sympathetic character are the key 

themes in A Christmas Carol.  
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HISTORY (continued) 

 

The plight of the poor is a constant theme in Dickens’ work due to his personal experiences with poverty. 

When he was 12, his father was arrested and sent to debtor’s prison. The family then sent young Charles 

to work in Warren’s Blacking Warehouse — a shoe polish factory where he worked long hours attaching 

labels on pots of blacking for a mere six shillings a week. 

 

ADAPTATION 

 

Over the past 45 years, there have been many stage adaptations of Dickens’ A Christmas Carol. This 

production uses the adaptation by British playwright Crispin Whittell and is directed by Lauren Keating. 

 

While there are many things that remain the same from year to year, the director makes minor changes 

each season to keep the play contemporary. For example, in this production, you won’t find Scrooge’s 

tipsy charwoman. You’ll also notice that Young Scrooge’s fiancee, Belle, is depicted as an independent, 

assertive young woman who earns her own money and makes her own financial decisions. During the 

Fezziwig party scene, there is an endearing moment between a same-sex couple. And the Ghost of 

Christmas Present speaks with a West African accent. 

 

STAGING 

 

The main set is a London village scene with gas lamps and storefronts, including a bakery, pawn shop 

and, of course, the establishment of Scrooge and Marley. The stage floor has the appearance of 

cobblestones, and there are patches of snow on the edges of the stage and on the rooftops and 

windowsills of all the buildings. 

 

Most of the village set remains in place even when the story takes us to different locations like the 

Fezziwig warehouse, Scrooge’s nephew’s home and the Cratchit family’s home. Additional props are 

brought in to indicate the change in locations. 

 

The Scrooge and Marley storefront is on a turntable. When it rotates 180 degrees, we see the inside of 

Scrooge’s office, which is on the first floor. Scrooge’s bed and a large skylight are seen upstairs. 

 

The inside of Scrooge’s office consists of a large desk and chair in the center of the office. A much 

smaller desk used by Bob Cratchit is located around seven o’clock. A coal stove with a coal bucket are 

located around five o’clock.  

 

When people enter the office, there is a small platform that holds a coat rack to the right and Scrooge’s 

giant money safe to the left. They take two steps down to get to Scrooge’s desk. On the floor of the 

entryway, there are ledger books and papers that seem to have been ignored for years.  
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STAGING (continued) 

 

For scenes in the Fezziwig warehouse, a wood frame with shelves holding barrels and supplies is 

lowered from the ceiling. The scene also includes a ladder that Fezziwig slides down by straddling the 

outside of the frame with his legs — a visual gag that often makes the audience laugh. When the 

Fezziwig party begins, a giant sprig of mistletoe is lowered in from the ceiling. 

 

The Cratchit’s home is stark with an understated, standalone wood door, coat rack, wood table with 

mismatched chairs, coal stove and coal bucket. 

 

Compared to the Cratchit’s home, Scrooge’s nephew Fred’s home is opulent in its splendor and boasts 

stylish furniture and a piano. 

 

COSTUMES 

 

Much of the visual magic is in the costumes and entrances of the three ghosts. Christmas Past makes a 

dramatic entrance by being lowered in from the ceiling and lingering above the set. She wears a white 

gown that lights up like a Christmas tree with gold lights, and her head in adorned with a crown of gold 

lights. She uses a swirling arm gesture to signal the switch from past to present and present to past. 

 

Christmas Present wears a lush, mint-green, textured robe trimmed in fur and a matching green crown 

made from holiday greens. 

 

When Christmas Future is lowered in from the ceiling, it hovers at the back of the stage. The ghost is a 

massive, frightening creature whose wingspan reaches nearly the entire length of the stage. It wears a 

black shroud that covers the actor’s face and points extra-long, bony, menacing fingers. 

 

In addition, there is the ghost of Scrooge’s former business partner, Jacob Marley. Unlike the other 

ghosts who are all lowered in from the ceiling, Marley’s ghost rises from the depths with three plumes of 

fog. He is encased in a heavy metal chain, much like Dickens describes in the novel: “The chain was 

clasped about his middle. It was long and wound about him like a tail; and it was made (for Scrooge 

observed it closely) of cashboxes, keys, padlocks, ledgers, deeds and heavy purses wrought in steel.” 

 

Because a key theme is the plight of the poor and the insensitivity of the rich, the costumes are used to 

communicate the vast difference in economic circumstances. People of means wear clothes made from 

the finest materials, while the Cratchits, maids and street vendors all wear clothes that are worn and 

noticeably mended. 

 

Because the Fezziwigs are all about love and fun, their costumes are almost clown-like with bright colors 

and stripes that give their clothes a Pippi-Longstocking sensibility.  
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PROPS 

 

There are several key props in the production: 

 

Water globe: This is a Christmas gift that Young Scrooge receives from his sister Fanny. Fun fact: 

Dickens also had an older sister named Fanny. 

 

Feather pens and ink: Scrooge and Bob Cratchit use these supplies in the office. 

 

Top hats: The men wear top hats in a host of colors that reflect the style made famous by Abraham 

Lincoln and The Mad Hatter from Lewis Carroll’s Alice’s Adventures in Wonderland.  

 

Bonnets: Many of the women wear bonnets that tie under the chin and cover the hair completely while 

not covering the forehead. The purpose of such bonnets in Victorian England was to keep dust and grime 

out of women’s hair. 

 

Night cap: Scrooge wears a night cap to bed.  

 

Turkey: A very large turkey is first carried in a white cloth sack tied to a 6-foot stick. When cooked, it is 

placed on a large serving tray. 

 

Bags of gold: Scrooge’s money safe is filled with shelves of currency including paper bills, gold bullions, 

gold coins and small pouches of gold. When Scrooge starts sharing his money, he gives people these 

pouches. 


